The definitive source of information on Taike events in the UK. from Mugenkyo, Europe’s foremost Talko drum group

ello and happy New Year to all you
Htailm fans, we hope you are fully into

the swing of *99 and are all sober
enough o experience much more thunder-
ous taiko drumming this vear. In the winter
months, we ook our annual break from our
busy touring schedule, in order 1o teach
Taiko drum claszes. Whilst Neil and Miyuki
started these Shane took the opporunity of
a cheapish ticket to Japan!....contacts eh!
Here’s his story

After serving my apprenticeship and
touring throughout Britain and Treland with
Mugenkyo last year, T ook a lot of pleasure
and felt deeply honoured to be able to play
these incredible instruments, we were
taking taiko to so many people, most of
whom were expeniencing it for the first
time, this was immensely rewarding and
fulfilling for me. At the end of the year
however I knew that the seed Mugenkyo
had planted was now growing and my
hunger to improve as both a dommer and
performer was paramount. To undersiand
fully such a traditional and indigenous form
of music could only mean experiencing it
first hand from the Japanese themselves.

1 was incredibly lucky to have this oppor-
unity as our sensei and current team mem-
ber Masaaki Kurumaya had offered me an
invitation to join him dunng his pre season
stay at his family home in Fukui, the hot-
bed of taiko,

In preparation for this relatively short trip
I thought it would be an idea to prepare my
body clock, and adjust my Hh_:.pm“ pallerns
to coincide with Japan's & hour time differ-
ence. Easier said than done as [ spent three
nights prior to flying wide awake in excited
anticipation of my bussmans holiday, this
wias only to be capped with a cold ovemnight
National Express (50mph) bus journey from
Glasgow to London. Jetlag was most defi-
nitely round the comner.

As I flew into Tokvo's Narita Airport The
pilot announced that Mount Fuji was visible
on our descent, and sure enough there he
was, this incredible snow-capped monument
stood alone, gloriously striking in all its
splendour - that is until T remembered the
story of the telephone and Coca-Cola
machine perched on top, but I was con-
vinced that this omen would be a sign of
2ood times ahead, and sure enough it was.

After a smooth 180mph train joumey
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through city sky scrapers I was beginning to
wake up. My destination was Kyoto where 1
would meet with Kurumaya Sensei at
2.30pm this went to plan as my train amived
at 2.29 and 30 seconds, after a warm wel-
come from sensei and a quick apology for
the train being early (30 seconds is only just
forgivable here), we took another train to
Fukui during which KS explained my
schedule for the next ten days. )

On arrival to the Kurumaya household §
gave out my gifts for Sensei’s family and
setiled down to a well eamed, far travelled *
bowl of porridge oats which K5 had insist-
ed I brought him. We had lots of carching
up to do and [ was now really looking for-
ward 1o all the raiko that was in store for
mee.

It was an early stan the next day and off

to Osaka where 1 was due to watch my first
taiko festival, and check out a venue which
Sensei’s group Hibiki Daiko would be per-
forming at later in the week. The indoor fes-
tival in Osaka’s Castle Hall couldn’t have
been much better with a 6,000 strong audi-
ence, one of Japans greatest odaiko players
Eitetsu Hayashi, the incredible energy of
Zampa Ufujishi (three lions) and their two
animated sisters, plus the astounding acro-
batics of Eisa Taiko. All this for £16 euu.l |
eyen managed to bump into the *pretty” fan-
tastic Yamato girls in the theatre lobby.

1 could definitely get used to this.

‘We hope you can wail Lll the next issue
of Taiko Taiko when Shane will reveal
mare ahout this performance and many
other taiko related events.




he following intervicw is from
I January's Japan Newsletter pub-
lished by the Japanese embassy. With
Mugenkyo's source of inspiration Mr
Masaaki Kurumaya®

How did your interest in Taike begin?
My first involvement with music was
through Western instruments such as the
trumpet and guitar, and 1
used to play in both brass
and juzz bands during my
high school years. When
I first saw a Taiko perfor-
mance at the age of 15,1
was struck by something

which 1 hadn’t experi-
enced before. Watching
the players dreszed in tra-
ditional happi and hachi-
maki, playing with =0
much energy was like
catching a glimpse of an entirely different
world and T immediately wanted to try it for
myself, When [ started to teach myself taiko
drumming. | discovered that there was in fact
a connechion with Jazz music, that's why 1
hecame so fascinated by ik

What was distinctive about the group you
sef up in 19817

To begin with we have a particular style of
drumming in Fukui prefecture which made
Hibiki Daiko stand out, and the fact that we
combined taiko with many other instruments,
both Japanese and Westem, was very innova-
tive at the time. We have incorporated instru-
ments such as the trumpet and the shamisen
into our compositions, so we are constantly
creating new music,

Another distinctive feature is that we
abzorbed elements of jazz such as syncopa-
tion and improvisation into our playing, and 1
think that has contnibuted to the impact the
group has made both in Japan and overseas,

What is invelved in the transition from festi-
val music to performing art?

It is important to remember that our perfor-
mances are stage entertainment, people don’t
talk about going to listen to a concer, they
say they are going to sé¢ a performance, 5o
visual aspects such as lighting and staging
are just as crucial as the sound quality. For
this reason, 1 try to vary the lighting and the-
atrical elements of our concerts so that the
audiences never get bored.

When you first met Neil you told him that
he would play taiko in Britain. What made
you so sure?

1 believe that people reveal a lot about
themszlves subconsciously, especially when
vou meet them for the first time. Neil's great
passion and enthusiasm for taiko came over
clearly when 1 first met him and I also had
the impression of a great power and energy. |
felt straight away that we
could work together in
spite of the language barri-
er, and that he would one
day become a 1aiko player
in his own country, Life is
all abour meeting people,
and the most rewanding
aspect about playing tatko
d is the different people 1
have met and the new
directions those encoun-
ters have led me in. If 1
had never met Neil, T might never have
given up my job in Japan to follow a dream
of spreading taiko music throughout the
world.

Why do vou think taiko has become 50 pop-
vlar in Britain?

1 think taiko dramming has a universal
appeal, partly because of its similarity to the
human heartbeat, the styvle of taiko which
Mugenkyo performs is also guite distinctive,
in that it combines a familiar sound with a
different approach. If it was just a maner of
making a noise vou could play a drum sitting
down. but taiko music
is about expressing ki
of energy, and for that
you need 10 use your
whole body and spirit.
It is a two-way
process: when the
audience see us
putting so much
into our playing,
they respond
enthusiastically
which then
inspires us o
perform with
even moe
CneIgy.

Interview by Caroline Lewis

The dynamic and exciting YAMATO from Japan's
ancient city of Nara will be on tour in Europe from
February to May, with concert dates in the

Netherlands, Belgium, Germany, Austria and the UK.
The group made a huge impact at last year's Edinburgh
festival and are sure to attact full houses on their relum
w0 Britain. Sadly their only U.K. dates are in London.
Book early!

17th - 23nd Mav Peacock Theatre, Sadler’s Wells, London
(box office: 0171 314 8800),

A class act

In the winter months, we took our annual
break from our busy touring schedule, in
order to teach Taiko drum courses. We
sgemed to altract guite a bit of media
amention in the process. Here's what the
papers had t say...

It is no ordinary music lesson. Pupils are
told about the history of Taiko drum-
ming, leamn Japanese customs and lan-
puage and watch a video of Taiko drum-
ming. Each class begins with a warm up
at the beginning with participants taking
part in strenuous exercises,
And the drummers are taught to work as
a group, producing one hig sound rather
than several individual ones.

West Lothian Courier

Gourock resident Stuart MeCorkingdale
was one of the first to sign up for the
waorkshop. He had already been on a
drumming course hosted by Mugenkyo
in Glasgow.

Sreart said: “The drums are great. The
very action invelves amacing energy.
You really feel every hit you make. Ir's
wonderful at taking out all your frustra-
tioms., The sound is deafening and it's
basically a lot of fun.”

So what's it all about?

The drum itself is carved out of a single
tree trunk with a cowhide stretched
across the top and held in place by
tacks. The emperor of the taiko
drum - the nagado - originally came
from China to Japan with the advent




nme is the small-
v of Taiko drums, and the
name itself means tied drom. The shime s

traditionally vsed more on the ast of
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o, 15 one solid

skin is al=o cowhide. After reating it with
salt, the wet skin is sewn around an iron
ring. The thicker the ring, the harder it is
L tie, but the betier the sound.

of Buddhism.
In Japan you can see the nagado in
Buddhist temples and Shinto shrines,
They are playad for ceremonial rea-
sons as well as on stage and in festi-
vals.
Throughout the six-week course
Inverclyde's budding Japanese drum-
mers will be taught enough of the
skill to be able o play a rthythm
completely on their own.
Neil said: "Evervene should gera
greal deal out of the course and by
the end of it they will have achieved
semething which is that bit different.”
Greenock Telegruph

Tying the tsukeshime is a ritual in itsell, and  helps build teamwork and concentration

The four-piece ensemble, who are

based in Glasgow but have members
from America, Japan and
Britain, are increasingly

mances have generaled great enthusiasm
- which 15 what founder member Neil
Mackic is hoping will inspire the people
of West Lothian to leamm  the beat of the

drums go right through you. fr is a very
maving experience.”
Edinburgh Evening News
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= Mugenkyo Cassette €8 S |
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Mugenkyo in March TAIKO WORKSHOPS

IN READING

i borl (e gt
5 Howden Park Cenftre, Livingston, e sy ——— v
7:30 pm, 01506 433 634 [eis the Gyosei Tatko School based at the Gyosei International

College in Reading.
The Old Town Hall, Hemel Hempstead, B8
8 pm, 01442 228 091 -

Solihull Arts Complex, Solihull,
7:30 pm, 0121 704 6962

Sunday, 28th February
Beginners Level

Saturday E;ﬂh or fuinﬁ;r:E h March
egtners Lard'

All <2zsions run from 10:30 am o 5:30 pm with an hour for
lunch, and will be held a1 Gyoszei College in Heading.

Square Chapel, Halifax, T bookia place oo the Souise. 3840 & thedies for £12 payable
to James Barrow to:

7:30 pm, 01422 349 422 s ey e e
Assembly Rooms, Derby, Reading, Berks RG4 8N}

telffax: 0118 946 3317
?30 pm, 01332 255 8(X) & e-mail: taikojh@globalnet couk

Theatre Mwldan, Cardigan,

7:30 pm, 01239 621200 :'_ : "TAIKO to TABLA"

1 : with Joji Hirota and Peter Lockett
The i\hll‘ Bﬂl’lblll'}', 1 A percussive explosion exploring drums and rhythms from
8 pm, 01295 279 002 5 all over the world, from the thythmically ralented dun.
Assembly Rooms, Ludlow, March 30 Rotherham Arts Centre
) i R4 Q7L . : March 31 Rrewery Arts Centre, Kendal
3 pm, 01584 878 141 April 1 Eden Count Thearre, Invernazs
fer = April 3 [ralymple Ans Cenere, Fraserburgh
Festival Theatre, Chichester, o Apeil 9 e el
7 pm. 01243 781 312 SR May 9 MAC, Rimingham
| May 13 Com Exchange, Newbury
May 29 Fizh Quay Festival, North Shickis
May 30 Spilsby Theatre

To those of you who sent in
donations towands the cost of
this newsletier!

and a sorry

A big thank you

G, Famer, Nonko Lo,

1 P Nr BW Scotn & Mrs. JA
- T P, SRS Scodt, Stmon Webb, Jurgen
= MUGENEYO CD ! and Masami Kita Geerlings, Meg and Anne,

i . £12/cassette £8 ' ~ :
1"{ {(includes p& p)  »
Running time: 48 mins An apology... to the South West Anglo

= “brilliani rhivthmic precision™ * A Japanese Society. We forgot to mention them in
s “... the energy and power of Taiko ke " our last newsletter for putting on the very wonderful

thundering into your home , event at Longleat late last year where we played a joint

: 3 concert with Joji Hirota and Shakti. Godfrey and the

T-SHIRT £10 (includes p&p) v team work very hard at promoting all kinds of Japanese

! performing arts in the Southwest. If vou're interested in

)

1]

Fauline Allen, Rosalind Megeon, and Adam Lezk.

High quality black cotton
with vellow writing
SORRY X1 ONLY!

The symbolion the
back is a stylized

Japanese character “kyo"

finding out more, call: 01749 850 928

Please remember, it costs money io pul ol a newsletier
We receive ne finaricial backing.

é : ' Please help us to conrinue by sending donanions — any
(as in Mugen-KYQ), meaning amownt however large or small is greatly appreciated
. RE\'F ER H‘F-‘R ATIDN~ i (firx trecond class SETYE G 0 J!'.':‘.'.'rﬂ rruude eIy able ra: Mu zfﬂ.‘.:l-'l.r.l
incorporating the Taiko symbol. & () alremarively, BUY OUR MERCHANDISE!
| |
1
v
SMALL Kodo book
MUGENKYO

# 3 A large fomeat book of beautifiul photographs and text, this is the
' fire shajor pubticarion sbout the Kodo Drummers in English. The
’ author spent five vears on Sado Island amongzas this extreordmary
KODO BOOK cummrenity, where he wis able 1o get closer to the lepend of Kodo

LOGO ON FRONT

We are pleazed 1o be able to offer - than any other Westemer, An introductory essay tells the complete
“Children of the Drum” (softback) stoey of f:j"m 2 fill's mh;wid D;ﬂm':l;eihﬂ ;_Dd:iﬁ s %Lut;-'_-mur-sf
£19.53 + £4.10 p&p = £23.95 group, wnd exnplains how CE 200 00 Eand 17 i Me - ey o
2 by Mark [‘Efifls-Smith ,‘ Japanese drumming. The 95 photographs offer a elimpss of an earthy
e T i : physdeal Japan and provide a unique msighl indo the ongim of Kodo's
published by Lightworkiressise elements] porwer. “Stirmingly heautiful...
A must for all serious Taiko fans! 4 an indiniate kook at Kodo™ This is a must for 21] serious Taike fans!

See order form opposite for details
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