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QUOTES FOR THE PRESS

The founding members of Europe’s most successful touring taiko group tell their story

Please use freely! Contact us if you require any more quotes!

How/why did you start playing Taiko?

Neil - "I went to Japan originally to visit Miyuki who was working there teaching English. A fateful meeting introduced me to Taiko and to Kurumaya Sensei. Little did I know that this event would change my life.  It was as if a thunderbolt had hit me. When I met him he said he would teach me, but only if I could commit 100%. I obtained a cultural visa from the Japanese government specifically to study Taiko, and ended up prolonging my stay for a total of two years! The training was hard, the Sensei I studied with was based at the Daianzenji Zen Buddhist temple, where I had to practice on my cardboard drum (I wasn’t allowed a real one until I could prove I’d mastered the techniques), among the gravestones. Evidently Japanese spirits like Taiko! I had played kit drums quite seriously for many years, but I found Taiko drumming a completely different skill and one which I’m still striving to master."

Miyuki - "Although my mother is Japanese and I had lived in Japan several times in my life, I had actually never heard of Taiko drumming as an art form. When Neil asked me to translate at his Taiko lessons, I went along with curiosity, but never expected to end up drumming myself. But Taiko has an amazing effect on you - it is so uplifting - I was soon drawn into the world of Taiko drumming, and asked Kurumaya Sensei to teach me, too."

Where did you study Taiko in Japan?

Neil - "I studied Taiko on the west coast - in the Hokuriku area - which I later discovered was the "hotbed" of Taiko in Japan. There is a very distinctive style of playing there - the groups are small, the rhythms are fast, and it is one of the few areas of Japan where improvisation in taiko is encouraged. Mugenkyo have developed our very energetic and fluid style based on the Hokuriku way of taiko."

How did you feel when you first started performing in this country?

Neil - "When we first started performing in Britain, we didn't know how the audiences would react. But we were pleasantly surprised. British audiences love Taiko, and the group simply got busier and busier, and started to perform at bigger & more prominent venues. We continuously receive letters & emails from people saying how much taiko has moved them - some even to tears. This is how powerful Taiko drumming can be. It really can awaken something very primal in us!"

Describe your full-length concert.

Miyuki - "A Mugenkyo concert is very varied, with a lot of light and shade, and also theatrical elements. Some of our songs are very high-energy with fast powerful rhythms. Some songs are slower and very graceful to watch, with highly choreographed and synchronised movement. Some songs involve quieter percussion instruments, such as gongs and bells and we often perform with special guests, dancers & other musicians. The concert is a whole experience in itself."

Who does Taiko appeal to?

Neil - "This may sound like a cliché, but Taiko appeals to absolutely everyone, and cuts across every musical boundary. Mugenkyo perform at every kind of music festival - jazz, classical, rock, folk - and wherever we’ve played we’ve found it’s always popular amongst audiences. At our concerts we draw from a wide age range - from young clubbers to parents with their children, to typical middle aged concert-goers, to old-age pensioners. As they say in Japan, Taiko really is the music of the people."

What do you like about Taiko?
Miyuki - "Taiko encompasses many things. It's physical, it's music, it's rhythm, it's energy, it's dance, it's spiritual, it's theatrical - it's so much more than 'just drumming'. A live Taiko concert is a very moving experience. The reverberation of the drums goes right through you - it's not just about hearing the drums, or watching the show - it's about feeling the music in a very physical way." 
